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Registration:
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2 Furious	Force
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


















































 


 










 
















 



 


 

 

 





















 
























 














    



  










Violently 	=	150















I
.

I
.
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

 













 









 
































































 










 

















 














 






















  












 



































 















  






















 





 






 







     




















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3Furious	Force



V
in
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g
e

B
H




















































































































 













































 




















   



































 







 




























 




 





  











 







 
























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







     
 









 

  



 
 

  


 

   




    


    





































 



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





 


























































 


 
















 








 








 




  
 


   



 





  



 
 





 





























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















 















 




























 




























































 











 
































  



















 














 












  



 





  
































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4 Furious	Force



V
in
ta
g
e

B
H




















     














      






 



 









 



























 
 
















II	Trumpet

III	Reeds,	closed




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
 


 
 
    

 




 




































 







  



 
 
 
 
 
 














  

















-	Man.	Coup.

 

I
I
I
.
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




 


 
 






     











 


















  
































































 









 









   








II	Trumpet

III



I
.
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










 










 























 































 

  
































 











 




















 

































 














































 
 


  






 









  




 

























+	Man.	Coup.

I
I
I
.

I
.

I
I
I
.
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5Furious	Force
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

















































































 
 


 
  







 
 






 



 
 

 
















 


 










 
















 



 


 

 

 

 






  


 




















 







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I
I
I
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
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74

6 Furious	Force



V
in
ta
g
e

B
H














 
 
 

 
 
  



 











 








 






 




 




 




 




 




 




 

































77



    




   

 







 



 


















 




 




 




 




  





 




 

























(+32')






80

  




   

 
 
 













































 




 




 




 




 




 















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V
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e

B
H



























































  









III
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








































  



















































II



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





































 






 





 

















  










  












 
















 

123



















































 










 



























  












 


 














 
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V
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H








 


































 

















  


  
















 















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



















 
 
 
 
























 
 

 
 

 
 
 
 

 
 
 

   
 




   

































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









 





 






















































 

















   
  

  
  

                  









 

 

















133











     
 









 

  



 
 

  


 

   




    


    





































 



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V
in
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e

B
H

























   

  

























































 











 
 
 















































 



 



 










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
 


 
  




























 








































 
 

 
  



































  































 




















 



 



 












  
















141








 










     





























 














 







 









 












II	Trumpet III.	closed

III	Reeds,	closed








144

























  


 
 
    

 




 















 
























  

























II

III

-	Man.	Coup.

 




147
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V
in
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g
e

B
H






















 


 
 







    



    

 





















 








  




















 







 
 
 












 











cresc.






















I
I
I
.
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
 

  







      



 
 
 
 
  









  








  


 


 












 
 
 
 
 
 
 




 







 






 



























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












 




























  









 




























































 




















 

















































 


















 
  

  








Final	decimation 	=	90




accel.

















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
























 


 






 






 










 


 
 
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
  












 



































 















  






















 





 






 







     




















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3Furious	Force



V
in
ta
g
e

B
H
	L
ig
h
t




















































































































 













































 




















   



































 







 




























 




 





  











 







 
























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







     
 









 

  



 
 

  


 


   




    


    





































 



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





 


























































 


 
















 








 








 




  
 


   



 





  



 
 





 





























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















 















 




























 




























































 











 
































  



















 














 












  



 





  
































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4 Furious	Force



V
in
ta
g
e

B
H
	L
ig
h
t




















     














      






 



 









 




























 
 
















II	Trumpet

III	Reeds,	closed





49


  


 

 
    

 




 




































 








  



 
 
 
 
 
 














  

















-	Man.	Coup.

 

I
I
I
.

52






 


 
 






     











 


















  
































































 









 









   








II	Trumpet

III



I
.

55












 










 























 































 

  
































 











 




















 

































 














































 
 


  






 









  




 

























+	Man.	Coup.

I
I
I
.

I
.

I
I
I
.
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5Furious	Force



V
in
ta
g
e

B
H
	L
ig
h
t



















































































 
 


 
  







 
 






 



 
 

 
















 


 










 
















 



 


 

 

 

 






  


 




















 














 
















































rit.

I
.
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

 







  





 







 


 






 

















 
 










 


 












































  








  


 

 













Deliberate,	brooding 	=	90










III.	+	Wooliest	of	Strings,	Vox

(+32')






 




I
I
I
.
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 
 


 











  

 



























 




  




 




 




 











































II.

II.	Flute

(-32')


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 






  

  



 



   




 





 
 





 








 












  




 




 




 




 




 























  














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6 Furious	Force



V
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B
H
	L
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t














 
 
 

 
 
  



 











 








 






 




 




 




 




 




 




 
































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

    




   

 







 




 


















 




 




 




 




  





 




 

























(+32')





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  




   

 
 

 













































 




 




 




 




 




 















84

 







 



 








   

 









 







 

 













 



 





































































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7Furious	Force



V
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 



        



 










 










 



 



 



 



 


























92


























 






















 





 





 





 




 




 

















(-32')












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









   






   

   
















  






  







 





 





 





 





 





 





 





















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 
    

   







 


 
 





 
 

 








 


 





  


  





 





 





  














 





 







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V
in
ta
g
e

B
H
	L
ig
h
t










   

 
  

  







   






























 
 



















 
 







  
 
 






 













  








 








 








accel. More 	=	115

103



   

   

     

 














































 
 

 











 









































 























 








 








 








 







 








accel. Faster 	=	125


















[105]




 
 
 

 
 
 

 





 
 
 
 
 
 












 







 








 








 








accel.


















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t































































 











Tempo	I









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























































  





















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






































































 



















 





























III

II




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






















































 
















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

























































  









III
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








































  



















































II



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





































 






 





 

















  










  












 
















 

123



















































 










 



























  












 


 














 
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11Furious	Force



V
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







 


































 


















  


  
















 















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



















 
 
 

 























 
 

 
 

 
 
 

 

 
 
 

   
 




   

































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









 





 






















































 

















   
  

  
  

                  









 

 

















133











     
 









 

  



 
 

  


 


   




    


    





































 



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V
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























   

  

























































 











 
 

 















































 



 



 










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
 


 

  



























 








































 
 

 
  



































  































 




















 



 



 












  
















141








 










     





















































 














 







  









 

























II	Trumpet III.	closed

III	Reeds,	closed










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
  


 

 
    

 




 
















 



















  

























II

III

-	Man.	Coup.

 
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V
in
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B
H
	L
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t






















 


 
 







    



    

 





















 








  




















 







 
 
 












 











cresc.






















I
I
I
.
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
 

  







      



 
 
 
 
  









  








  


 


 












 
 
 
 
 
 
 




 







 






 



























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













 




























  









 




























































 




















 

















































 


















 
  

  








Final	decimation 	=	90




accel.


















157


























 


 






 






 










 


 
 












































 















 

 















  








 













  


 



































 

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V
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

 











 





 

 






 

 

       





























 








Fast	and	joyous 	=	96







senza	Ped.

(all	staccato	notes	

equally	short)









 








 

 













 


 


















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















































 













































 




















   



































 







 




























 




 





  











 







 
























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







     
 









 

  



 
 

  


 

   




    


    





































 



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





 


























































 


 
















 








 








 




  
 


   



 





  



 
 





 





























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















 















 




























 




























































 











 
































  



















 














 












  



 





  
































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4 Furious	Force



V
in
ta
g
e

B
H
	S
T
D




















     














      






 



 









 



























 
 
















II	Trumpet

III	Reeds,	closed





49


 


 
 
    

 




 




































 







  



 
 
 
 
 
 














  

















-	Man.	Coup.

 

I
I
I
.

52






 


 
 






     











 


















  
































































 









 









   








II	Trumpet

III



I
.
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










 










 























 































 

  
































 











 




















 

































 














































 
 


  






 









  




 

























+	Man.	Coup.

I
I
I
.

I
.

I
I
I
.
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5Furious	Force



V
in
ta
g
e

B
H
	S
T
D



















































































 
 


 
  







 
 






 



 
 

 
















 


 










 
















 



 


 

 

 

 






  


 




















 














 
















































rit.

I
.
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

 







  





 







 


 






 

















 
 










 


 












































  








  


 

 













Deliberate,	brooding 	=	90










III.	+	Wooliest	of	Strings,	Vox

(+32')






 




I
I
I
.
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 
 


 











  

 



























 




  




 




 




 











































II.

II.	Flute

(-32')


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 






  

  



 



   




 





 
 





 








 












  




 




 




 




 




 























  














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6 Furious	Force



V
in
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g
e

B
H
	S
T
D














 
 
 

 
 
  



 











 








 






 




 




 




 




 




 




 

































77



    




   

 







 



 


















 




 




 




 




  





 




 

























(+32')






80

  




   

 
 
 













































 




 




 




 




 




 















84

 







 



 








   

 









 







 

 













 



 





































































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7Furious	Force



V
in
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g
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B
H
	S
T
D

 



        



 










 










 



 



 



 



 


























92


























 






















 





 





 





 




 




 

















(-32')












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









   






   

   
















  






  







 





 





 





 





 





 





 






















97

 
    

   







 


 
 





 
 

 








 


 





  


  





 





 





  














 





 







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








   

 
  

  







   






























 
 



















 
 







  
 
 






 













  








 








 








accel. More 	=	115
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

   

   

     

 














































 
 

 











 









































 























 








 








 








 







 








accel. Faster 	=	125


















[105]




 
 
 

 
 
 

 





 
 
 
 
 
 












 







 








 








 








accel.



















108
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V
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





























































 











Tempo	I










109

























































  






















111








































































 



















 





























III

II





113
























































 
















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V
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

























































  









III
118










































  



















































II




120







































 






 





 

















  










  












 
















 

123



















































 










 



























  












 


 














 
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in
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







 


































 

















  


  





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Quatre	Mazurkas

Mazurka	in	F♯	minor	—	Op.6,	No.	1

À	Mlle	la	Coontesse	Pauline	Plater Frederic	Chopin
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1.2Flute

1.2Oboe

1.2Clarinet	in	B♭

Bass	Clarinet

1.2Bassoon

Contrabassoon

1.2.3.4Horn	in	F

1

2.3
Trumpet	in	B♭
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Euphonium	in	B♭
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Bell	Tree

Suspended	Cymbal	(18")

Snare	Drum	1

Bass	Drum

Xylophone

Celeste

Harp

Violin	I

Violin	II

Viola

Violoncello

Double	Bass








 
















1 2 3 4 5 6 7 8 9

Unshaken

Martin	Wiese


